






NDAR : THE HERITAGE CITY
by Fatima Sall Niang

Founded in the 17th century at 
the mouth of the Senegal Ri-
ver, Saint-Louis was the capital 
of Senegal from 1872 to 1957 
and played a leading cultural 
and economic role throughout 
French West Africa thanks to 
its privileged geographical loca-
tion.

Located on an island, the histo-
ric center of the city is charac-
terized by a regular urban plan, 
a system of quays as well as 
a predominantly 19th and 20th 
century architecture of great 
quality whose value is widely 
recognized and has resulted in 
studies and measures to pro-
tect the site.

The historic center of Saint-
Louis bears witness to an impor-
tant exchange of values and has 
influenced the development of 
education, culture, architecture, 
crafts and services in much of 
West Africa. The island of Saint-

Louis, the former capital of West 
Africa, is a remarkable example 
of a colonial city, characterized 
by a particular natural setting. In 
fact, the island concentrates the 
main buildings with institutional 
vocation, namely the adminis-
trations, the hospital, the school 
buildings, military, religious, etc.
The issue of the conservation 
of the heritage of Saint-Louis is 
the conservation of a built and 
urban complex, monuments, 
the conservation of a site, the 
preservation of a modern heri-
tage and that of the centuries 
preceding the colonial period. 
This implies to have an adap-
ted legislation, means and ca-
pacities to apply with accuracy 
and coherence a set of rules. It 
implies a perfect coordination at 
the local, regional and national 
level, and even internationally 
between different institutions 
(public, private and associative) 
and ministries and different 
trades. Finally, and above all, it
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it implies having a vision and an 
urban policy that relies on the 
conservation and enhancement 
of heritage to participate in the 
economic development and en-
hancement of the city.

The challenge of safeguarding 
is not to create a catalog of mo-
numents, but rather to develop 
a strategy to rehabilitate, res-
tore or even restitute buildings 
and spaces. 
Interventions on heritage allow 
for the modernization of equip-
ment, infrastructures and roads. 
The restoration of buildings, the 
requalification of spaces and 
habitats, the realization of pro-
jects, require the development 

of trades, crafts and the crea-
tion of specialized companies. 
The PSMV responds to the pre-
sidential decree of 2001 as a 
legal tool to ensure the preser-
vation and enhancement of the 
Ile Saint-Louis and, in so doing, 
guarantee the sustainability of 
its outstanding universal value.
The PSMV is, at the same time, 
a protection document and a 
detailed urban planning docu-
ment that specifies the heritage 
value of the various elements 
that make up the protected his-
toric center, including streets, 
perspectives, and specific buil-
dings. The safeguard plan is a 
reference document, which al-
lows to justify the particular at-
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-tention required on certain buil-
dings or spaces in order to pre-
serve them and to keep them 
alive (obligation to restore them 
to their original state, necessity 
to use certain materials or not, 
to respect certain templates). 
It also contains general indica-
tions in order to allow the city to 
develop and modernize while 
offering a valuable living en-
vironment (fight against unfit 
housing, identification of project 
zones, buildings that can be 
demolished, spaces to be de-

veloped, overall planning). The 
PSMV is not a juxtaposition of 
restrictions, but a set of pres-
criptions developed according 
to a detailed knowledge of the 
terrain, based on an exhaustive 
architectural and urban invento-
ry, and the needs of the inhabi-
tants.  
A new tourist circuit must be 
created in a concerted manner 
for the sustainable development 
of tourism in Saint-Louis and its 
surroundings.
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CRAFT AS METHOD
by Aarti Kawlra

In the academy, the question 
of ‘craft’ has often been subor-
dinated to both ‘art’ and ‘de-
sign’ and follows the conven-
tional western hierarchization 
between the material/abstract, 
manual/mental work, compoun-
ded by the elite/vernacular di-
chotomy. Whereas feminist art 
activism has increasingly de-
ployed craft as a conceptual 
strategy for public pedagogy, 
craft courses are disappearing 
from higher education in the 
Fine Arts and have rarely been 
attended to in the Humanities 
and Social Sciences, except 
as cottage-based production. 
In this context, handwork or 
craft has been associated with 
‘uplift’ and ‘rehabilitation’ of the 
masses, especially of women, 
in colonial and post-colonial 
imaginaries and policies of ‘de-
velopment’ in both Asia and Afri-
ca. Since the 1990’s, craft has 
been appropriated by UNES-
CO-led ‘heritage’ discourses of 

nation-states where spaces of
production have been recast as 
‘places of origin’, transforming 
the ‘local’ into a globally valued 
good. Such cultural appropria-
tions in the neo-liberal economy 
have, in turn, prompted many 
non-state marginalized commu-
nities worldwide to deploy craft 
as a marker of cultural identity 
and seek their place in the, of-
ten fickle, global marketplace 
for artisanal products.
These varied formulations re-
veal the complex entangle-
ments of craft in the itineraries of 
groups of people, nations, their 
subjectivities, and how they are 
represented or narrated as lived 
histories, both within academe
and outside it. The GHI on «Craft 
as Method» is an opportunity 
for us scholars and educators, 
to mobilize craft as discourse, 
practice, community-based or 
institutional arrangement, and 
product, for both curricular and 
grassroots intervention.

7





When it comes to handicrafts, 
we seem to be witnessing a 
growing confusion of meanings 
and practices that put, back to 
back, «Art Handicrafts» and 
«Functional Handicrafts». The 
evolution of African societies 
towards models of consump-
tion, increasingly dependent on 
the large factories of the wor-
ld, and mobilizing essentially 
plastic material, raises several 
questions. 

Indeed, if handicraft is one of 
the most important cultural 
markers to distinguish a hu-
man community, how can we 
reflect on its inscription in a ter-
ritory of demands, imaginaries, 
connection, and increasingly 
extraverted consumption? How 
to explain that what nowadays 
seems to represent the nation’s 
handicraft consists precisely of 
«things» that the nation thinks 
are primarily for «others»? How 
has this dropout been orga-

nized and how is it maintained? 
One may ask whether the craft 
industry, as it is redefined, ins-
titutionalized, and placed at the 
service of the developmenta-
list project, can have another 
possible fate other than being 
a mere instrument in the poli-
cy agenda of tourist attractive-
ness. The consequences of 
such a fate are not trivial. In-
deed, if it is the tourist demand 
that finally feeds the craft indus-
try and drives its inspiration and 
its styles, are not we facing the 
risk of a perpetuation of the co-
lonial gesture, under the fakely 
neutral vocabulary of an export 
market? What the art handicraft 
«produces» are «products of 
export» which, moreover, are 
well pointed out in the tourist 
guidebooks as good attractions 
for buying nice souvenirs. One 
of the most famous guidebooks 
lists: «wooden sculptures, Afri-
can masks, bogolans, brace-
lets, various wax items, sand 

ABOUT CRAFT
by Abdourahmane Seck

9



paintings, and fixtures»... The 
expectation is therefore this ho-
rizon. The offer goes then in this 
direction. Obviously, nothing is 
reducible to this dichotomous 
picture, but a question remains. 
How, indeed, not to rethink the 
risk of a loss of meaning in the 
use of the term ‘art’ in ‘ art han-
dicraft’? If what is considered to 
be a handicraft is what is exhi-
bited as souvenir products and 
intended for sale abroad, then 
what status can the artisan still 
claim? One cannot but rethink 
here the formerly famous topic 
of «alienation through work».

Nonetheless, the question of 
the handicraft also engages us 
towards other solidarity projects 
different from those we have just 
explored. Among other things, it 
is about the matter of the han-
dicraft as a stake in societal 
choice. Let’s give a simple exa-
mple, which is often a topic of 
public debate. Why craftsmen 
and craftswomen are not placed 
by the public authorities at the 
heart of the public demand for 
decorative and furniture goods? 
What does this mean in terms 
of scuttling centuries-old chains 
of transmission of knowledge 
and know-how? Do we have to 

summon here the «complex of 
the self-hating»? Here again, 
the risk of being Manichean 
would be important, even if it is 
difficult not to. Two conceptions 
that seem close are indeed op-
posed here, but each of them 
narrates a different story, as the 
theorists of reciprocity have ar-
gued. These are the labor law 
and the right to work. The labor 
law would raise, in our time of 
planetary ecological emergen-
cy, the question of responsibi-
lities that the craftsman, here 
and now, wishes or not, has the 
duty or not, to engage.

In this respect, the main 
challenge facing the craft and 
the craftsman, the one for which 
he can reconnect to the primary 
meaning of his work, would not 
be the return to the divine in his 
art, by which I mean the prima-
ry paganism and animism of his 
art? If the German philosopher 
is right and that the technique 
is indeed that by what the pre-
sence deserts, then a craft wi-
thout magical enchantment, wi-
thout any voice of the heavens 
and the earth rhyming with it, 
can it make sense? These last 
magico-religious considera-
tions, or those on the rights to
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protection of the heritage of 
communities by the States, or 
that of the modalities of inscrip-
tion of the continent in the in-
ternational requests of folklore 
and products of authenticity, are 
tracks that the disciplines of the 
human and social sciences can 
help us to explore.

But that would be to do as 
usual. Yet, here, it is a ques-
tion of thinking not against the 
academy, but outside its pro-
tocol. It is about walking while 
thinking, asking questions in 
the middle of the conversation, 
listening while socializing, sha-
ring the word with the craftsmen 
and women, and building social 
and political solidarities while 
becoming more knowledgeable 
about the meaning of their jobs. 
But it is also about travelling, 
always together, with everyone 
else, not only the practitioners. I 
mean, the buyers, the retailers, 
the bearers of public policies, 
the passers-by who do not stop 
at the doors of the craft stores, 
as well as the people who enter 

the workshops for all sorts of re-
quests.

Ultimately, it is a question of not 
being locked into any conven-
tion. What interests us is as 
much the word that denotes the 
profession, as the art by which 
it is practised, as well as all the 
migrations and metaphors that 
can result from it. And as we 
know, the verb does not exist, 
and yet this is what we are cal-
ling for: to craft. 

This workshop could there-
fore be an itinerant residency 
through the city of St. Louis 
where we will move from condi-
tion to condition, from status to 
status, from situation to situa-
tion, from actor to actor, and 
from experience to experience, 
to practice crafting the subs-
tance, word, space, link, hap-
piness, ecological or environ-
mental resilience, to build an 
era that does not steal the right 
to live in equality, peace, justice, 
and prosperity. 
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We come from wherever we are going, 
honoring its call, while reinventing its horizons





Saint-Louis is at the crossroads of geography and history. At 270 
kilometers from Dakar, the capital of Senegal, it is surrounded on 
all sides by water, between the Senegal River to the east, north 
and south, and the Atlantic Ocean to the west. Out of a communal 
area of 8,579 hectares, Saint-Louis is only 3,632 hectares above

NDAR GÉEJ. . .  SAINT-LOUIS DU SÉNÉGAL
by Mouhamedoune Abdoulaye Fall
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water. This amphibious charac-
ter influences the tripolar struc-
ture of the city. The Langue de 
Barbarie, the Island of Ndar and 
the suburb of Sor spread out 
from west to east. To this initial 
distribution, the former villages 
of Bango and Ngallèle have re-

-cently been added to the com-
mune, extending its perimeter 
onto the mainland. The Island of 
Ndar is the administrative cen-
ter of the city. It is marked by 
its colonial architecture which 
earned it the classification as a 
World Heritage Site by UNES-
CO, with a Plan de Sauvegarde 
et de Mise en Valeur (PSMV) by 
Decree 2008-694 of December 
30, 2008.
But Ndar géej is older than 
Saint-Louis of Senegal, officially 
founded in 1659. Before being 
the oldest French colony in Afri-
ca, Saint-Louis du Sénégal was 
first an important crossroads of 
trans-Saharan trade (from Sidjil-
massa (southern Morocco) to 
Kumbi Saleh (capital of the em-
pire of Ghana), via Aoudaghost 
(southern Mauritania)) which 
touched the southern Sahara 
from the eighth century, when 
a vast Arab-Muslim trade area 
was established. Ndar was then 
an obligatory passage for Euro-
pean trade ships that explored 
the interior and sailed to Mali, 
trading in gold, gum arabic and 
slaves. During its colonial histo-
ry, Saint-Louis was the capital 
of French West Africa (1895-
1958), of Senegal (until 1957) 
and of Mauritania (1920-1960). 
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As an economic crossroads, po-
litical capital, religious center and 
cosmopolitan city, Saint-Louis 
plays an important role in the his-
tory of West Africa. It is a living 
witness to the age-old processes 
of substitution - but also of cross-
breeding - brought about by the 
encounter between Black Africa, 
the Arab-Berber civilization and 
Western culture. This historical 
richness impacts the daily life of 
the people of Saint Louis, esti-
mated in 2013 at 209,752. The 
cultural agenda of the town is va-
ried, with, among others, the In-
ternational Jazz Festival in April 
or May, the African Documentary 
Film Week in June, the August 
15 Festival, and, in December, 
the International Festival of 
contemporary dance Duo Solo 
Dance, the World Music Festival 
Métissons, the Hip Hop Festival 
Bëccëgu Ndar Kamm, the Fes-
tival Blues du Fleuve, the Week 
of African Literature - book fair or 
the Fanaan / Fanaanal de Saint-
Louis. 



Other events, as many moments of convergence towards Saint-
Louis, punctuate the town’s cultural and religious life, such as the 
Regatta, the Magal of the two ràakas and the other annual Gàm-
mu. On the economic level, Saint-Louis is to be put in relation with 
its hinterland. The city has lost over time its airport, railway and 
port activities. But the oil deposits discovered in its perimeter and 
about to be exploited are generating renewed interest in a local 
economy largely dominated by the primary sector and agri-food. 
The region’s economy is essentially based on agriculture and li-
vestock. A good part of the national production of cereals comes
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Other events, as many moments of convergence towards Saint-
Louis, punctuate the town’s cultural and religious life, such as the 
Regatta, the Magal of the two ràakas and the other annual Gàm-
mu. On the economic level, Saint-Louis is to be put in relation 
with its hinterland. The city has lost over time its airport, railway 
and port activities. But the oil deposits discovered in its perimeter 
and about to be exploited are generating renewed interest in a 
local economy largely dominated by the primary sector and agri-
food. The region’s economy is essentially based on agriculture 
and livestock. A good part of the national production of cereals 
comes from the region. All the sugar cane and industrial toma-
toes are also produced here. Onions and a large part of the lo-
cal rice are also grown here. There are successful agro-industrial 
units: Compagnie Sucrière Sénégalaise (CSS), Grands domaines 
du Sénégal (GDS) and a plethora of other companies that export 
agricultural products. Fishing, in its maritime as well as continen-
tal practice, participates to a great extent in the dynamism of the 
local economy. Fish products (fresh or processed fish and other 
species) supply the rest of the country as well as the countries 
bordering Senegal. On the scale of the commune, other activities, 
real niches of productivity, come to the reinforcement of fishing, 
maintaining with it more or less close relations: horticulture, craft 
industry, trade and SME/SMI, tourism also.
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A SENEGALESE REGION IN A FEW FIGURES.. .
by Muhammad Ba

The region of Saint-Louis is one of the largest in Senegal, the four-
th largest in the country. It covers 19241 km2, out of a total area 
of 196712 km2 for Senegal. The size of its population is estimated 
in 2021 at 1120585 ; that is to say 6.5% of the total population of 
the country. Its density is 58 inhabitants/Km2, which is less than 
the national average (88 inhabitants per Km2). This population is 
slightly more feminine with 560546 women against 560040 men. 
According to estimates for 2021, 49% of the population would live 
in rural areas compared to 54% in 2013. This indicates a strong 
migration from the countryside to the cities. In terms of age struc-
ture, the region, like the country, has a very broad-based age py-
ramid. Indeed, a slightly more than four tenths of the population is 
under 15 years of age and only 5.8% are 60 years of age or older. 
The region is made up of three major ethnic groups: the Fulani 
(54%), the Wolof (39%) and the Moor (4%). 
In terms of education, the literacy rate is 43% compared to 5.8% at 
the national level (EHCVM). 
In terms of health, life expectancy at birth is lower than the national 
average (69.1%), ranging from 60 to 64 years. The maternal mor-
tality rate is 392 per 100,000 live births. The total fertility rate is 5 
children per woman.
The region’s economic activity contributes 5.6% of the national 
GDP. The economy is based more on the primary sector, particu-
larly agriculture and livestock. Agriculture contributes 50% of the 
region’s production in this sector and 11.4% of the regional eco-
nomy. The area of irrigable land is estimated at 272800 ha. Apart 
from agriculture, the national economy is also driven by tourism 
and hotel activities with 1876 beds in 2019 and an increase in the 
number of arrivals on average of 27.8% per year. 
This economic dynamic faces a poverty rate at the regional level 
that went from 39.7% to 40.1% between 2011 and 2018, an in-
crease of less than one percentage point.  
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